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blinded by multiplicity against the large
generalities of art; the other, when we with-
draw to a distance from life in order to get a
better view of it, as the artist steps back from
his easel the better to see his picture. It is in
these times of withdrawal, when life ceases to
be our business, and becomes our pleasure,
when the man of figures relaxes even to a
comic song, that the Artist within us gets
to work. Every act of recreation is an
opportunity for creation; and we miss the
grand purpose of both life tand art if in such
moments we set a mere copy of life on our
stage, and allow the mimicry of realism to
usurp the creative function.

Creation, physiological or aesthetical, as our
Indian myth implies, does not come of the
body, but by the body. No man is parent of
his son. He is only an instrument for the
creative purpose in the universe. Every child
is in the most real sense a child of God, who
is the only Father. Creation arouses feeling,
but ceases to be creation if it abandons itself
to feeling. Creation fires the brain, but the
brain is not the fire, it is only the brazier. The
fulcrum of creation rests on the peak of human